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Introduction 

The poetry of Ralph Waldo Emerson is basic to the intellectual and literary movement of 

Transcendentalism, where nature is not just an external reality, one that is outside us, but a 

profound spiritual reality. Emerson’s poetic vision presents nature as an extension of God, 

challenging the physical/metaphysical dualism that separates the pure spirit from matter. In 

his poems, nature is a means for the individual soul to achieve higher truths, thus 

reconfiguring spirituality as an immanent, and not transcendently distant, phenomenon. The 

philosophical departure from orthodox religion toward an intuitive and individualistic 

religion is what makes Emerson’s engagement with nature so interesting. Inspired by 

Romanticism and Eastern philosophies, Emerson redefines nature as a revelation, an epiphany 

through which the sensuous and intellectual union with the divine may be realised instead of 
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Abstract 
It was indeed poetry that put the ideas of Transcendentalism to articulate into words. This views nature as 

a crucial tool of realisation. The selected poems of Emerson present nature as an essential element of 

spirituality. The repetitive use of “the” emphasizes and strengthens the impact of the word “discards.” 

Through a close textual reading of such poems as “The Rhodora”, “Each and All”, “The Snow-Storm”, 

and “Nature”, the study shows how Emerson construct the nature a symbolic and experiential medium that 

manifests the universal spirit. Emerson’s Over-Soul states that Emerson’s Nature, in his poetry, is not merely 

an aesthetic thing. Likewise, it is not simply a descriptive thing but a living thing, which reflects an active 

and living divine unity. Emerson says flowers and trees, rivers and hills and storms speak the universal 

tongue of nature. This vibrant arrangement allows one to go beyond empirical perception to intuitive 

knowing and endorses the Transcendentalist’s stress on an individual’s autonomy and illumination. 

Additionally, Emerson's relationship with nature that is a centre of harmony and at the same time a centre 

of tension is assessed for its beauty and power. The essay draws Emerson’s poetry into connection with the 

wider Romantic and philosophical tradition, while also highlighting its singularity in American thought. In 

place of the institutionalized, spirituality designates the natural sphere; Emerson defines spirituality as an 

immanent experience, with which one can relate consciousness and perception. The study concludes that 

Emerson’s poetic vision of Nature incorporates a complete vision of Reality in which spirit connects the self 

with the cosmos.  In attributing any worth to poems, the paper has a bearing on the history and growth of 

science criticism in America. 
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a mere institution of regulated religion. Emerson’s transcendent vision created a distinctly 

American spirituality based on selfhood and intuition, not institutional doctrine (Bercovitch 

201). As he claims in his larger philosophical writings, nature represents the “symbol of 

spirit,” a formulation that finds reiterated poetic expression throughout his body of work 

(Emerson, Nature 35). The symbolic relationship of Nature and Spirit forms the core of his 

poetic imagination. Philip F. Gura notes how Emerson took up some European Romantic ideas 

and used them to forge a uniquely American philosophy, one of intuition and individuality, 

and the sanctity of nature (203; Yoder 260). 

This study looks at how Emerson’s poetry creates nature as a medium of spirituality. It will 

focus on selected poems, namely, “Nature”, “The Rhodora”, “Each and All”, and “The Snow-

Storm”. These poems demonstrate Emerson’s belief that nature embodies a moral and 

metaphysical order that we can know through intuition. Unlike the mechanical conception 

of the natural world dominant in the Enlightenment, Emerson’s vision of nature is organic, 

dynamic, and spiritual. The transcendentalists believed that we must rely on ourselves and 

follow our own instincts because all things are ultimately one (Richardson 112). One of the 

salient features of Emerson’s poetry on nature is his use of symbols and metaphors that help 

him to connect the seen with the unseen. Natural objects, such as flowers, rivers, and storms, 

are not mentioned just for their beautiful colour and formation. They moreover have a 

meaning. In “The Rhodora,” the flower is magically bestowed its beauty by God; it does not 

need the eyes of men to exist. The poet’s message is against utilitarian ideologies, proving that 

nature’s value lies in its inherent connection to the spirit of the universe (Buell 143). In a 

corresponding fashion, in “Each and All,” the poet asserts that no natural form has meaning 

alone; each finds it only in the whole that goes with that individual form. 

Furthermore, Emerson's poetry highlights individual perceivers’ action in spiritual realization. 

Through nature, a meaning does not reveal itself, it does so to a conscious reception which is 

ables to get it intuitively and has a greater significance. The emphasis on perception indicates 

that Emerson believes that subject and object are one, that that which observes and that which 

is observed is of the same essence. According to scholars, Emerson’s voice in his poetry 

presents a pulsation of back-and-forth between pointing at and meditating upon nature 

(Cavell 58). The Over-Soul is an important Emersonian concept that explains the poet’s 

attitude towards nature. The Over-Soul is a term used to denote the universal soul present in 

all things. Since nature, in its immediacy, has a finite aspect, it becomes the best vehicle to 

experience that unity and see the infinite. This vital quality of nature shall not be delivered as 

an abstract teaching or as a mere text but as experience. 
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Nevertheless, Emerson does not subject nature to absolutizing. Even though he enjoys its 

beauty and harmony, he knows it is indifferent and fickle. The poem "The Snow-Storm" 

exhibits the nature as a Power which is independent of human desire and fears. Likewise, the 

spiritual insight accepts both order and disorder as one. The fact that Emerson embraces 

contradictions as components of a greater unity is evidenced by this. The article asserts that 

the poetry of Emerson creates a vision of nature as a dynamic and multifaceted spiritual 

medium, reconciling the self with the universe. An analysis of select poems will showcase 

Emerson’s transcendental vision, that surmounts corrupting dualisms such as the real and the 

unreal, the physical and the spiritual, and many more. The undertaking complements an 

important ongoing dialogue regarding the relationship between literature, philosophy, and 

spirituality in nineteenth-century American thought. 

Literature Review 

Ralph Waldo Emerson's poetry and philosophy have provoked critical engagement since the 

nineteenth century, leading to a wide array of scholarship on his work, which is central to 

Transcendentalism.  Scholars' critical analyses of Emerson's work using various techniques -

- philosophical, literary, ecological, theological and more -- produce interesting results. This 

section summarizes some important critical perspectives that help shape the present study, 

particularly interpretations of nature as a spiritual medium in Emerson’s poetry. One of the 

most important voices in the Emerson studies is Lawrence Buell. His work places Emerson at 

the nexus of literature and environmental thought. Buell suggests that Emerson’s 

understanding of nature anticipates the modern consciousness of ecology in its portrayals of 

nature as a dynamic whole with moral and spiritual significance. Emerson endows nature 

with agency and symbolic significance, rather than portraying it as static, thereby establishing 

the foundation for eco-critical discussions. The emphasis that Buell places on the ethical and 

ecological aspects of Emerson’s writings is crucial to understanding how nature works as a 

medium of spiritual insight. 

According to Barbara L. Packer, Emerson’s concept of transcendentalism turned nature into a 

site of inward revelation, where the self meets universal consciousness as a spark of intuition 

(87). The philosophical readings of Emerson have been crucially shaped by Stanley Cavell, 

who sees Emerson’s project as one of moral perfectionism based on self-reliance and self-

renewal. Emerson’s relationship with nature is connected to his interest in the development 

of the self, as contact with nature brings reflective moments of renewal (Cavell 52). In this 

view, Nature is useful to spiritual awakening, allowing people to transcend ordinary thoughts 

and reach higher consciousness. In like manner, Bloom characterizes Emerson’s poetry as 

visionary and symbolic, expressive of what he refers to as the “American Sublime” (Bloom 

https://creativesaplings.in/


Creative Saplings, Vol. 05, No. 05, May. 2026, ISSN-0974-536X, https://creativesaplings.in/  

55 

45). According to Bloom, Emerson metaphysicalizes natural images and expresses through 

them the existence of a Nearer and More Universal Spirit. According to Transcendentalists, 

everything is one at the heart of it all, and the material world is a reflection of abstract spiritual 

energies. According to Bloom, Emerson’s poetry employs various strategies that create a bridge 

between the visible and the invisible. 

Robert D. Richardson’s biographical and intellectual studies provide greater insight into the 

development of Emerson’s thought and evolution from Unitarianism to Transcendentalism. 

According to Richardson, the personal details of Emerson’s life participation in European 

Romanticism and Eastern thought made him see nature as a source of spiritual truth (112–

30). “Emerson not only created a foundational text for American Romanticism, but in many 

ways he completed a project that other Romantics had only fragmentarily expounded” 

(Harvey 119). This context shows the interdisciplinary influences affecting Emerson’s poetic 

vision. A further important contribution comes from Joel Porte, who looks at the rhetorical 

and stylistic features of Emerson’s writing. According to Porte, Emerson’s poetry is ambiguous, 

simply because were not sure what he means by anything (Porte 78). A certain ambiguity 

marks Haeckel’s interpretation of nature, where meanings are layered, and their symbolic 

nature often remains uncertain. By fostering a continual shift in our attention perspective, 

Emerson’s poetry suggests that spiritual insight is always evolving. Recent Emerson 

scholarship has increasingly drawn from ecocritical perspectives. Jonathan Bate asserts that 

literature from the Romantic and Transcendental periods altered humanity’s ethical 

relationship to nature by envisioning the environment as spiritually and morally significant 

(41). Critics (including Jonathan Bate) and environmental theorists deem Emerson relevant 

in today’s debate. His work foreshadows the idea of interconnectedness of all life forms, which 

is so crucial for modern ecology ethics. Emerson’s view of nature as a single, living organism 

is very much in line with today’s concerns about sustainability and the human-nature 

relationship. 

Simultaneously, some scholars have provided more critical evaluations of Emerson’s 

treatment of nature. Some historicist readings, for example, claim that the idealized image of 

nature that Emerson has selected may overlook the material and social realities of nineteenth-

century America.  Through these critiques, Emerson’s status as a nature poet, engaged in 

celebration and affirmation of nature, is undermined by the tension existing between idealism 

and history. Despite these differing views, however, there is a strong scholarly consensus that 

Emerson’s poetry constitutes a distinctive fusion of literary and philosophical concerns. In 

treating nature as a spiritual vehicle of expression, this writer is markedly different from other 

Romantics and Transcendentalists. He presents a picture of the natural world that is both 

uniquely personal and incredibly universal. Through engaging with these critical debates, 
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this paper draws on existing scholarship in the hope of providing a more synthetic account 

of nature and spirituality in Emerson’s poetry. 

Theoretical Framework 

This structure connects the various strands of thinking and acts as a transverse assemblage. 

Transcendentalism is the principal strand that this assemblage is conceived.  The models 

include a hybrid that illustrates the nature of Ralph Waldo Emerson’s conception of nature as 

a spiritual medium in his poetry. Transcendentalism refers to an American intellectual 

movement which originated in the early nineteenth century in response to both the 

rationalism of the Enlightenment and the orthodox religion. As one of Transcendentalism’s 

main architects, Emerson revolutionized man’s relationship to nature and God. According to 

Len Gougeon, Emerson’s spirituality is inseparable from moral reform since nature was not 

just a backdrop, but the activating source or awakening (64). Transcendentalists believe that 

truth is not only determined through observation but is also something that comes through 

one's intuition. In these contexts, the natural world becomes a privileged site of revelation for 

the individual or God. According to Emerson in his philosophical writings, the natural world 

serves as a “vehicle of thought” that helps the mind go beyond the material world (Emerson, 

“Nature” 24). 

Essential to this framework’s idea is the Over-Soul, a conception of universal spiritual essence 

present within everything. The Over-Soul erases the divide between self and other, subject 

and object, human and nonhuman. Through the depiction of nature, which is full of life and 

every part of it plays a part in the universal whole, Emerson’s poetry expresses this idea. The 

individual's experience of encountering nature becomes an encounter with God through the 

channel of intuition as opposed to dogma. Stanley Cavell points out that, for Emerson, 

philosophy concerns the continuous transformation of the self in relation to the world, and 

that this is embedded in his poetics of nature (Cavell 58). In addition to Transcendentalism, 

this study provides an ecocritical reading of Emerson, investigating the ethics and ecology of 

his nature imagery (). Ecocriticism is an interdisciplinary field that has “continued to grow 

since the publication of Bracke and Corporaal’s issue, especially in terms of its relationship to 

narrative. A rich site of this growth is in ecocriticism’s interest in narrative form” (James and 

Morel 355), and is concerned with the relation between literature and environment, thus 

asserting the interconnectedness of human and non-human life. As Bracke and Corporaal 

opine, “Ecocriticism, the study of human–nature relations in literature, film and other 

cultural expressions, has rapidly become established in the field of literary theory since its 

inception in the early 1990s. Eco-critics initially focused on American nature writing, the 

British Romantics and environmentally oriented non-fiction” (709). Emerson viewed nature 
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not as dead and static but as living, dynamic, ecstatic, and interconnected. Buell also sees 

Emerson’s environmental imagination as a precursor to contemporary ecological ethics. It 

portrays nature not as something humans own but rather as an interconnected living whole 

(149). His poems tend to criticize anthropocentrism through a position that gives value to 

nature, thus aligning with a view that later theorists would call ecological or biocentric. 

According to Lawrence Buell, Emerson’s work is foundational to the “proto-ecological 

consciousness” (142). 

The role of romantic symbolism plays a prominent part in Emerson’s poetry. The European 

Romantic writers affected Emerson, who uses nature imagery as much for abstraction as he 

does for description. Sharon Cameron states that Emerson’s symbols are intentionally left 

ambiguous so that the reader can experience spiritual truth as discovery rather than dogma 

(112). Symbols, like flowers, rivers and storms, serve as intermediaries between the visible 

and invisible, and the finite and infinite. This symbolic mode provides Emerson with the 

means to represent spiritual matters in a way that is both readable and rich. Harold Bloom 

notes that Emerson’s poems convert “natural facts into spiritual signs” and are thus a 

language of transcendence (47). Furthermore, the research assesses philosophical idealism 

and its view according to which mind is prior to matter. According to Emerson, the material 

world is not different from our perceiving it; nature is a projection of the human spirit. This 

is shown by his philosophy of idealism. To put it another way, According to Emerson, there is 

nothing absolved in nature, and the observer and the nature endow nature with that relation, 

not the object. This approach to the text certainly reinforces the assumption that spirituality 

is not found only in nature but rather in the interpretation of nature that the subject does. 

Another significant dimension of this theoretical framework is the role of language and 

representation. Emerson’s verse is both clear and ambiguous. The reason for this is that the 

words utilised to define an experience are so very different. Simply put, spiritual experiences 

cannot be summed up with mere words. The use of paradox, metaphor, and aphorism hints 

that spiritual truth is elusive and cannot be adequately expressed through reason; we must 

approach it indirectly. As Porte states, “Emerson’s language invites participation rather than 

closure” so that readers participate in the meaning-making process (Porte 81). Central to the 

Transcendentalist emphasis on individual experience and self-reliance is this participatory 

dimension. Thus, combining these perspectives provides the study with a systematic 

framework to analyse Emerson’s poetry. The philosophy of Transcendentalism provides the 

philosophical basis, ecocriticism provides the ethical and environmental rhetoric, the 

Romantic Symbolism helps to frame the analysis of poetics, and the idealism places an 

emphasis on perception and consciousness (Foerster 195). With these two approaches 
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combined, we are led to a greater understanding of how Emerson constructs nature as a 

spiritual medium. 

Nature as a Spiritual Medium in Selected Poems 

The poems of Ralph Waldo Emerson contain an extended exploration of nature, which acts 

through symbolically revealing spiritual truths rather than being merely a backdrop to the 

subjects of his poems. As Barry Wood asserts, “Emerson is found exploring Coleridge’s precise 

formulations in 1835 while Nature was being planned. Nature itself is rigorously dialectical 

in content and form. Beginning with the dichotomy between soul and nature, the work 

proceeds through six major dialectical steps to a final synthesis, spirit” (385). The poems give 

expression to a world where the natural and metaphysical. Out of this metaphysical springing 

of the interaction between the individual and the universe. The poet strives to enter a higher 

order of reality, disallowing the empirical limitations of temporal existence. This section 

reports a close textual analysis of selected poems, namely, “The Rhodora,” “Each and All”, 

and “The Snow-Storm,” to exhibit how Emerson creates nature as a vibrant and manifold 

manifestation of spiritual transcendentalism. 

A. “The Rhodora”: Beauty, Purpose, and Divine Expression 

In “The Rhodora,” Emerson uses a simple image of a wild flower thriving in an unfrequented 

location to present a greater spiritual truth. The poem questions the need for purpose in 

nature, which helps it resist the logic of utility. Ultimately, beauty itself expresses the divine. 

The speaker asks why the flower has grown where there is no one to see it. The implicit answer 

is rooted in Transcendentalist thought: that it does not need to be meaningful. The rhodora is 

actually an embodiment of the relationship of Nature and Spirit by Emerson’s belief in the 

order of things. As Lawrence Buell notes in his 1992 work on Emerson, pieces of nature were 

frequently taken as “emblems of an invisible spiritual reality” (144). The flower justifies its 

existence by its internal connection to the spirit of the universe. As Lawrence Buell further 

remarks, Emerson “invests natural objects with symbolic power that exceeds their physical 

presence” (144). This means that everything in nature does not need justification by a higher 

dictionary. According to David M. Robinson, Emerson's consistent portrayal of natural beauty 

as a form of spiritual self-recognition leads the observer to discover inner transcendence (94). 

Moreover, the poem demonstrates Emerson's denial of anthropocentrism. By ascribing value 

to a natural object formed independently of human viewing, he undertakes to prove that 

meaning is not constructed entirely by humans.  On the contrary, rhodora is a symbol of 

spiritual independence, which simultaneously refers to a natural being and a metaphysical 
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being. This duality underscores Emerson's larger point that nature is the voice of God that we 

can hear when we listen intuitively rather than rationally. 

B. “Each and All”: Interconnectedness and the Limits of Isolation 

The piece “Each and All” argues philosophically deeper about the interconnection between 

all natural forms. The speaker tries to separate a bird, a shell, and a flower from nature, and 

finds that when they are detached from nature, they lose their beauty as well as their 

significance. Once we recognize that we are all one, it becomes clear that the value of each 

element derives from its relationship to the whole. The idea of interdependence is close to 

Emerson’s notion of the Over-Soul, the idea that everyone is part of the same being. Stanley 

Cavell argues that Emerson’s philosophy seeks “a recovery of the self through its reconnection 

with the world” (61). Even according to Laura Dassow Walls, Emerson’s ideas on nature were 

highly influenced by contemporary science, especially organic unity and interdependence in 

nature (121). The poem implies that disunity is the result of fragmentation, which leads to 

aesthetic loss and spiritual loss. Stanley Cavell believes that Emerson’s text calls for “the 

reintegration of the self within a larger order” and is the path to engaging with nature. (Cavell 

61; Walls 75). The poem so critiques the human urge to control and own nature. The speaker 

exerts control by taking natural objects out of their setting, but this act backfires on him. 

Laura Dassow Walls observes that Emerson “understood nature as an organic network rather 

than a collection of isolated forms” (121). This critique foreshadows an ecological dilemma 

regarding our ethics of engagement with nature. Emerson’s belief in relation, not ownership, 

reflects a broader vision where spirituality springs from harmony, not domination. Jonathan 

Bate writes that Romantic ecological thought emphasizes “human participation within nature 

rather than mastery over it” (Bate 42).  

C.  “The Snow-Storm”: Power, Chaos, and Creative Order 

In “The Snow-Storm,” Emerson explores a more complex and less settled viewpoint (from 

nature) than Frost does. The winter storm is indicated as a creative force in the poem. The 

poet has given it life as an artificer who makes the earth. According to Harold Bloom, 

Emerson’s sublime imagery faces a “spiritual force that exceeds rational containment” (Bloom 

51). This duality complicates the idealized nature of nature that appears in some Romantic 

poetry and creates an element of tension in Emerson’s spirituality. Joel Porte notes that 

Emerson’s poetry frequently “moves between order and instability in its representation of 

nature” (84). Harold Bloom thinks Emerson attempts to express the overwhelming and 

ineffable spiritual energy through natural phenomena that are more than rational (51). The 

creative work of the storm suggests that nature has a strength of its own and works according 
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to its own laws. While everything seems random in chaos, the area torn by mining has 

attained an aesthetic beauty. Emerson’s paradox indicates that spiritual truth encompasses 

harmony and contradiction, and accepting complexity is often more useful than seeking out 

a simplistic resolution. Harold Bloom suggests that those moments in Emerson’s poetry are an 

example of the American Sublime, in which the power of nature brings insight and 

overwhelming strength (Bloom 49). The tempest, thus, is a locus of revelation, showing that 

spirituality is not uniquely tied to placid or harmonious experiences, but can also derive from 

encounters with the sublime and the incalculable. According to Joel Porte, the poetic diction 

of Emerson oscillates often between the lucid and the murky and thus resembles Nature’s own 

instability and uncertainty (84). Human perception has limitation as highlighter in the poem. 

A storm-cloud is a body with known structure, and routine movement capable of disturbing 

someone’s idea of how things go. In this view, nature’s being rather learnt the lesson and 

being presented the challenge has thrown our assumptions into question. Emerson's poetry 

reveals the "the tension between human limitation and cosmic vision" (Keane 236). 

D.  Synthesis: Nature as a Dynamic Spiritual Medium 

Emerson's dynamic and multifaceted vision of nature as a spiritual medium that is relational, 

symbolic and a field of experiences. In “The Rhodora,” beauty and purpose reveal nature’s 

spirit; in Each and All, all necessity comes to the fore; and The Snow-Storm shows creative 

agency and transformative rupture. Taking these two texts together suggests that in Emerson’s 

poetry spirituality is not so much a state as an ongoing engagement with nature. Emerson’s 

poetry facilitates spiritual self-recognition by interacting with nature (Robinson 94). Analysis 

of Emerson's poetry, which dissolves the boundaries between the material and the 

transcendental worlds, has further corroborated the focus of the study. In his poems, nature 

is nothing but the reflection of God or the Divine. By engaging with nature in a more intuitive 

and reflective way, one can gain a better understanding of oneself and the universe. Emerson’s 

poetic vision continues to align with the contemporary concerns of humanity, divinity and 

nature. 

Conclusion 

The preceding analysis proves that the poetry of Ralph Waldo Emerson presents an integrated 

vision of nature and spirituality, which transcends the dualism of the material and the 

metaphysical. An analysis of “The Rhodora,” “Each and All,” and “The Snow-Storm” has 

assisted us in showing that Emerson does not construct nature as a passive backdrop but 

through which spiritual truths can be expressed and comprehended as an active, symbolic, 

experiencing medium. Central to Emerson's poetic vision is a Transcendentalist conviction 
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that the natural world has a universal spiritual essence.  The essence of this notion, expressed 

most fully in Emerson's concept of the Over-Soul, makes spirituality an immanent experience 

arising from direct engagement with nature. In contrast with established faiths, including 

Emerson’s own Unitarianism, which perceive the deity as existing beyond the material world, 

Emerson positions the Deity within the everyday processes of the natural world. 

Consequently, one can discover the higher knowledge, which is accessible through intuition, 

by observing and reflecting on nature, thereby making it a spiritual act. 

The text analyses how Emerson challenges the notion of utility by presenting beauty as a 

natural manifestation of the divine, which carries value in and of itself. Likewise, “Each and 

All” touches on the idea that nothing has meaning apart from the larger whole of existence 

and that a harmonious order governs everything. "The Snow-Storm" further complicates this 

view by introducing elements of chaos, unpredictability, and randomness to Emersonian 

spirituality.  The togetherness of the two poems indicates the dynamic nature and multifaceted 

character of Emerson’s experience with the natural world. This article brings Emerson's 

poetry into the ambit of dominant theoretical discourses on Transcendentalism, ecocriticism, 

Romantic symbolism, and idealism. Randall Fuller asserts that Emerson’s views on writing 

redefined spirituality as something experiential and democratic in nineteenth‑century 

American intellectual culture (176). In other words, it stressed the contemporary relevance 

of Emerson-related critique, especially in the field of environmental ethics and the search for 

alternative spirituality models. Emerson's idea of the connection of all living things and the 

worth of nature can be related to many modern environmentalist ideas. Consequently, he may 

engage in some deep discussions about sustainability, human impact, and responsibility. 

As this account demonstrates, Emerson’s rendering of nature is nevertheless also a far more 

palimpsestic and fraught one. Sometimes, his ideal vision is tempered by a consciousness of 

nature’s indifference and power, as in “The Snow-Storm.” This self-contradiction suggests 

deep philosophical engagement and also an acceptance that self-contradiction may be unity 

at a higher level. His poetry is so rich that it can be interpreted in a number of ways and read 

critically. To conclude, Emerson's poetry provides a unified, transformative understanding of 

nature as spiritual means, one that has multidisciplinary and transhistorical relevance. 

Through this authors work, readers will re-evaluate their relationship with nature by 

bridging the gap between the self and the cosmos and between matter and spirit. Nature can 

give spiritual upliftment once again. The current research adds to Emerson scholarship. A 

thorough investigation of Emerson’s poetic treatment of Nature involved analysis… of… It 

uncovers the philosophical significance of the therapy. More so, it also reveals the current 

relevance of same. This reestablishment confirm Emerson as one of the most important figures 
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in American literary and intellectual history the world vision of which is influential and in 

our immediate hands.. 
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